DOWNSTAIRS

(Then he goes to the shelf on the wall, takes
down a box of dry cereal. He looks around,
finds a bowl, dumps what’s in there out
into the large garbage pail that is stashed
somewhere, and pours cereal into it. He finds
a spoon somewhere and starts to eat while
looking at the computer. He realizes that his
toothbrush is still in his mouth and takes it
out.)
(He continues to eat the cereal. Stares at the
computer screen, fascinated.)
(IRENE comes down the stairs. She is
determined at first, but by the time she
reaches the bottom step is faltering. It’s not
Start  that her will is faltering, it's that she's fed up.)

IRENE. What are you doing?

TEDDY. I was looking at this computer, this computer’s
pretty good.

IRENE. Teddy.

TEDDY. It kind of looks like a piece of junk but it’s humming,
it’s got good interweb.

IRENE. Well, first of all, that thing doesn’t work.

TEDDY. No, I needed to scrape some stuff off the, but -

IRENE. No it doesn’t, it doesn’t work.

TEDDY. It’s old, no question. It’s not ideal, no question.

IRENE. Okay. Please don'’t.

TEDDY. Don’t?

IRENE. Don't,

TEDDY. Don't what, I'm being very positive and accepting:

IRENE. There’s nothing to accept.

TEDI.)Y..I accept the computer. Which is wounded and
limited yes but -

IRENE. It’s not wounded! It’s —
TEDDY. It’s broken,

IRENE. Yes. It is broken.
TEDDY. But only a little.
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(He sits, looks at her.)

IRENE. Okay look.
TEDDY. (Popping up.) You wan

IRENE. No, I had coffee. ;
TEDDY. I have some cereal. You want some of that?

IRENE. No, T don’t - Would you put some clothes on?

TEDDY. Why?

IRENE. Because youe 1

TEDDY. I'm not naked.

IRENE. You're my brother.

TEDDY. I know.

IRENE. Well am I supposed to just look at you naked all the
time?

TEDDY. This is my apartment.

IRENE. This isn’t your apartment. This is my basement.

t some coffee?

aked, you can’t just be naked.

TEDDY. Yeah, but -

IRENE. I never said -

TEDDY. It’s like where I live so -

IRENE. You don’t live here.

TEDDY. Well yeah.

IRENE. You can’t say you live here.

TEDDY. Okay but -

IRENE. Don'’t ever say that.

TEDDY. All right yeah okay. v

IRENE. If Gerry ever hears you say that?

TEDDY. Well except -

IRENE. No except. This is what -

TEDDY. This is where I kind of live.

IRENE. No it isn’t!

TEDDY. In between, I mean. I mean, between. Come on. It’s
not like I've never lived here.

IRENE. The point being you don't live here. , :
TEDDY. I sometimes live here. -
IRENE. I'm not kidding do not say that.
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TEDDY. Whether or not I say it doesn’t make it tpyq .
untrue. Because sometimes it is true. r

IRENE. It is not true.

TEDDY. Sometimes it’s true.

IRENE. Okay let’s put it this way.

TEDDY. It doesn’t matter how you put it.

IRENE. It does matter how you put it and I am p“tﬁf;gsit
like this. Do you know when you are leaving? /~-‘ _

TEDDY. (Startled.) Oh. You want me to...oh.

IRENE. (Embarrassed now.) It’s just, this isn’t a'go(id time,
TEDDY. A good time for what. D
IRENE. Just in general. It’s not a good time and and ?and' e

TEDDY. Because I have a lot of things I need to étraighteﬁ
out. Not a lot of things. A few things, though.

IRENE. Can you be more specific?

TEDDY. Not really.

IRENE. Because Gerry is going to want to know.

TEDDY. Did he say that? Did he ask you?

IRENE. Not yet.

TEDDY. Good good good. Not yet. That’s good.

(He drinks his coffee. Looks at it.)

IRENE. Teddy. .

TEDDY. Just some stuff is coming together? I just have
to wait a few days, while people make their final
decisions, but it's moving in the right direction, Like it
is so inching forward, I'll grant you that. But it’s totally
going in the right direction. o

IRENE. Is this like a job thing? . .

TEDDY. It's a little more complicated...no it’s a job thing, its
definitely a job thing. oo B

IRENE. What kind of job thing? .

TEDDY. Like a startup thing? o |

IRENE. What does that mean? et T

TEDDY. I don't, you know, I'm still waking up. Like I’m’ﬁ.,qi\
even dressed yet. I'm totally happy to talk to you about
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i it, not a
this but it’s a lot to, there’s like alhugefst?rye'csot:;t,i :]’ve
; it’ ’s just lots of p1ec .
story, but a, 1t's, there’s Jus . v
]k::gr? wo:l{’ing on, it for a long time, I thought it was n

onna happen, and maybe I stayed with ;12 too 1:1113}(11
E e gt [t T
i to get 1 5 S¢
ev«(e)r);:ehll,r:’g tl)ece(;uworkiig with, they were goqd, but }ts
Egllpunclear to me how committgd they were, it w}?s l}k:
that, and I was majorly disappo.mted in some be ?}?2’,
and I had to negotiate that and just take stock. So thats

what I've been dealing with and I needed a few days to

get away from it, get totally away, and clear my h’ead?,
which is why, because honestly, whgre I. was going?
Inside myself? Was totally a wrong direction. jI'he shit
my brain was doing? The way 1t was attackmg.me?
It's not, honestly it was bad. But I'm already feehn.g a
hundred percent clearer and, you know. Feeling hk_e,
just, and of course so what happens? I get an email,
it's all back on. They figured a few things out and they
want to move ahead.

IRENE. Who is this?

TEDDY. These people I've been working with. They’re good,
they’re okay, I mean they’re not crooks. They’re good.

IRENE. So what’s the project?

TEDDY. You know I actually don’t want to talk about it. I
don’t want to describe it, I don’t want to be specific
about it because if you say it, it could get into the
atmosphere and then someone else might like feel it
thfare. T hope that doesn’t sound too crazy. Like you say
thmgs,' you know how people have the same idea at the
same time, it’s because it’s floating out there. And if you

SAY your idea, it lands in the universe and someone
else can pick it up. ’

IRENE. Okay.
TEDDY. I’xr.n.no;.making that up. You can say that’s
Superstitious if you want but it’s also true.

IRENE. I can’t tell Gerry that IfI i o i
to get upset. Try that. If I tell him that? He’s going
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